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VOL. XIX, No. 1 

I 
JANUARY, 1933 

THE MUSICAL 
QUARTERLY 

THE TRUTH ABOUT THE 
NEW ENGLAND PURITANS AND MUSIC 

By PERCY A. SCHOLES 

first sight the publication of this article may seem to be a 
rather impudent enterprise. An Englishman steps in to 
correct American history. In excuse it may be pointed out 

that at the period with which the article is concerned, the territory 
of whose social habits it treats was British soil. Here, then, is 
legitimate common ground for the British and the American 
historians, and, indeed, ground that cannot be adequately explored 
without a double study-a study of conditions in the old country 
and the new; and perhaps a forty-nine per cent. American like 
myself (British by birth but close on half-American by sympathy) 
is the proper person to undertake this. 

The thesis of this article is very simple: Every writer upon 
American music, practically without exception, has made the state- 
ment that the New England colonists hated and forbade musical 
activities; it is suggested that there is not a word of truth in this. 

I hope, before long, to develop this thesis at greater length. 
Meantime it seems right to give a report of the progress of my 
investigations and to do so in the natural repository for such a 
report, America's one "learned" musical journal. Should any 
slip of fact or of inference have been made it may thus, before I 
commit myself further, be brought to light by one of my fellow- 
readers of that journal. 

1 
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2 The Musical Quarterly 

I. 

THE ALLEGATION AGAINST THE NEW ENGLAND PURITANS 

The allegation that the New England Pilgrims and Puritans 
detested music, making it a part of their religious duty to oppose, 
and even forbid by legal enactment, all musical activity beyond 
the singing of simple, unisonous psalm tunes, is to be found in 
dozens or hundreds of American books and magazine articles, and 
in a few British ones. It appears, very clearly stated, in Mr. John 
Tasker Howard's recent and admirable book, Our American Music. 
He tells us that the Puritans had a "fear and hatred of lighter 
diversions" (p. 54), looked on music as "the invention of the 
devil" (p. 19), had "strict bans against it" (p. 17), and so forth. 
In this Mr. Howard is not a bit more positive and downright than 
other writers. He is relying upon a tradition that is so widespread 
and so universally accepted that he may be said to occupy the 
relatively blameless position of believing what everybody else 
believes. He could bring very imposing authority for his state- 
ments, not only from previous writers upon the history of music 
in America, but also from American general historians of standing. 

As illustrating the "Puritans-hated-music" motif in its most 
pungent orchestration, I quote the following: 

1. Of instrumental music, there was practically none in early New 
England. ... In 1675 one of the states enacted a law "that no one should 
play on any kind of music except the drum, the trumpet and the jew's- 
harp." Why these three instruments were excepted from the ban is un- 
known. (Howard, Our American Music, 1931, p. 11.) 

2. On Sundays, "no one . . . could make mince pies, dance, play 
cards, or play any instrument of music, except the drum, trumpet and 
jew's-harp." (Oliver Chitwood Perry, Ph.D., LL.D., Professor of History, 
West Virginia University, A History of Colonial America, 1931.) 

There, in two recent historical works of importance, one of 
them a history of music and the other a political and social history, 
we have the same picturesque tradition. Mr. Howard retells it 
in its customary form, with the prohibition wide and all-embracing; 
Professor Perry has adopted a form which is, so far as my reading 
goes, peculiar to himself, for he has imported into it a limitation 
to Sunday. In both passages we see the use of quotation-marks, 
with their comfortable suggestion of authenticity, and in both is 
there that circumstantial allusion to three particular instruments, 
including (surely very surprisingly) the jew's-harp. I shall have 
something which I think rather interesting to say about the jew's- 
harp before I have done. 
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The Truth About the Puritans and Music 3 

II. 

THE ENGLISH PURITANS AND M:USIC 
The Puritan movement in religion and life was one thing on 

both sides of the Atlantic; the doctrines were the same, the stand- 
ards of conduct identical. There was a good deal of coming and 
going between the two countries. English Puritan literature was 
widely imported into New England and New England divines 
throughout the seventeenth and eighteenth centuries often 
published their works in England (or Scotland, e.g. Jonathan 
Edwards, first half of the eighteenth century, published a good deal 
in Edinburgh). 

New England was the land of freedom to discouraged Puritans 
at home; if it had not been for a certain vote in the House of Com- 
mons going the right way by a narrow majority, Hampden and 
Cromwell would have given up their hopes of happiness in their 
native country and settled there; and some of the active spirits in 
the Puritan revolution in England were men who had established 
themselves in New England and then drifted back. Winslow, for 
instance, Mayflower pioneer and governor of the Plymouth Colony, 
returned to England as agent for the Plymouth and Massachusetts 
colonies under the Commonwealth, and died upon a Commonwealth 
naval expedition against the Spanish; and Hugh Peters, Salem 
divine and then one of the founders of Connecticut, returning home, 
became chaplain to the Council of State, and at the Restoration 
lost his head as an instigator of the execution of Charles I. These 
are just two examples. 

I do not want to labour the point, and so I hope that it will be 
accepted without argument that English Puritanism on the two 
sides of the Atlantic was one and the same, and that in attempting 
to arrive at an opinion as to the New England Puritan attitude 
towards music it is not only legitimate but also very desirable 
first to find out the attitude in England, where the more settled 
conditions of life made possible a greater development of music, 
and where the fuller documentation now makes investigation very 
much easier. 

We have in English history a period of eleven years (1649-60) 
when the whole country was under Puritan rule; a Puritan Parlia- 
ment could make what laws and ordinances it pleased; a Puritan 
army was available to enforce Puritan ideals. At one time it was 
believed by every British musician that during this period the 
voice of music was silenced. So far as I can trace, the dissemi- 
nation of this legend was begun towards the end of the eighteenth 

This content downloaded from 130.132.173.29 on Thu, 12 Sep 2013 05:22:40 AM
All use subject to JSTOR Terms and Conditions

http://www.jstor.org/page/info/about/policies/terms.jsp


4 The Musical Quarterly 

century, and was due to our first British historians of music, 
Hawkins (1776) and Burney (1776-89). The anti-republican and 
Anglican bias is very strong in these writers, and they make very 
downright assertions as to the interference with musical activities 
of the English Puritans. Strangely enough, they themselves 
scatter about their pages numerous pieces of evidence that music 
was well cultivated during the Puritan rule of England, but, un- 
consciously, they keep apart this evidence and their assertions, 
and never so much as notice the incompatibility. This blind 
acceptance of the anti-musical myth continued, so far as I know, 
until 1895, when Henry Davey issued his History of English Music. 
Succeeding writers, as Nagel (Geschichte der Musik in England, 
1897) and Ernest Walker (A History of Music in England, 1907) 
have fully agreed that the old statements about the English 
Puritans' hatred of music were unfounded, and it is only rarely, 
and then generally in some quite irresponsible quarter of cheap 
journalism, that they are nowadays revived. 

It will require a book, and a pretty big one, to mass together 
the available evidence that the English seventeenth-century 
Puritans had no antipathy to music. Partly it is negative: what- 
ever may have been said to the contrary, there is no law or ordi- 
nance against music (as such) to be found in the archives. There 
is an ordinance (1644) against organs and elaborate music in 
churches, for they, admittedly, were anathema to the Puritans. 
(Remember that the whole Eastern branch of the Christian church, 
with an estimated membership of 145,000,000, will to this day 
admit the use of no musical instrument in worship. The objection 
is, then, very ancient and far extending.) 

You may find in Puritan England ordinances regulating street 
music and tavern music (both still under regulation in our present- 
day quite un-Puritan England). But it is, as I have said, im- 
possible to find any enactment whatever against music as such, 
and the following selection of facts should conclusively prove that 
the statements of the anti-Puritan historians of the past are 
utterly untruthful. 

1. Leading Puritans are known to bave been keen music-lovers. 
Cromwell had attached to his court a little body of ten of the most 
admired vocal and instrumental performers of the day, much as the 
Stuart kings who preceded and followed him also had their musical 
bodyguards. When he died, these ten musicians formed part of his 
funeral procession. We can read of his entertaining a foreign embassy 
with his domestic music, and when he sent a certain embassy abroad, we 
have an account of its being accompanied by an official group of musi- 
cians, whose performances contributed to the welcome it received from 
the foreign court. 
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The Truth About the Puritans and Music 5 

2. Puritan writers took their co-religionists' acceptance of music 
for granted. Milton, the great poet of Puritanism, was a performer on 
the organ and a keen music-lover, as may be seen by the most cursory 
fluttering of his pages (and, by the way, not only those of his poetical 
works; see also his Tractate of Education and his Areopagitica). George 
Wither and Andrew Marvell are other Puritan poets of the period who 
have written feelingly and eloquently on the pleasures of music. 

Bunyan, the Puritan allegorist, shows, in his Pilgrim's Progress 
and his Holy War, his delight in music and his complete lack of any 
suspicion that its enjoyment is inconsistent with the Christian life. 

3. Music often took a suitable place in education in Puritan days. 
Milton's claims on its behalf in his Tractate of Education have been 
mentioned above; he had boys' schools in mind. In Flecknoe's Enigmati- 
cal Characters (1658) may be seen allusion to its place in the curricula 
of girls' schools. There is a most interesting and very full description 
of a Puritan young lady's musical education in The Virgin's Pattern 
(1661). The great Roundhead soldier, Colonel Hutchinson, was brought 
up to music by his Puritan father, and so, in his turn, brought up his 
own children (see his life by his wife). Bulstrode Whitelocke, one of the 
most prominent Puritan statesmen who surrounded and supported Crom- 
well, in his memoirs, urges his children to study music seriously, to 
"endeavour to gett some perfection, as I did, and it will be the more 
ornament and delight to you." And so on! 

4. Musical apprenticeship went on as usual during the Puritan 
rule; the Middlesex County Records show youths being apprenticed to 
music just as to any other trade. The higher branches of the profession 
were actively pursued; Playford's Musical Banquet (1651) gives a sort 
of directory of the principal "Masters of this Art and Science" then in 
London-twenty-seven names, with the indication "cum multis aliis." 

5. The Puritan government paid some arrears of salary to Charles 
I's musicians, allotted some of the revenues of the cathedrals to the sup- 
port of the former choristers, and actually did what no British govern- 
ment has done since (though it has been much needed)--appointed a 
"Committee for Advancement of Musicke." 

6. Although the spoken drama was prohibited during the Puritan 
rule (at least in public theatres), masques were performed (even officially, 
as when the Portuguese ambassador was honoured with one), and the 
new entertainment of opera first entered England at this very period, 
being regularly and publicly given and supported by some of the leading 
Puritan lawyers and statesmen-such as Maynard and Whitelocke. 

7. A great variety of music was published, including catches, 
dance music, and instrumental music. And the publisher was John 
Playford, Parish Clerk of the puritanised Temple Church, whose shop 
was in the Temple itself, under the very eyes of the law.' 

A great deal more evidence than that is, as I have said, available 
as to the complete musical liberty the Briton enjoyed during the 

'Some American readers may perhaps not know that the "Inner Temple" and 
"Middle Temple" (so called because occupying that estate, south of the Strand, which 
was once the headquarters of the Knights Templar), are two of the "Inns of Court"-the 
ancient societies which have the entire governance of the profession of the bar in England. 
The Temple Church is, then, the church of the law, controlled by those judges and 
barristers who make up the Societies of the Inner and Middle Temple. It is now a great 
centre for fine music. 
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6 The Musical Quarterly 

days of the Puritan rule, but the above will be sufficient for our 
immediate purpose-if I add the hint that crossing the Atlantic 
does not suddenly and completely change the character and 
opinions of a people. 

III. 

EVIDENCE AS TO NEW ENGLAND MUSIC IN COLONIAL DAYS 

It has been claimed by an English writer that the Mayflower 
Pilgrims had musicians amongst them. "There had been musicians 
on the Mayflower in 1620," says Henry Davey.2 I have not been 
able to find sufficient confirmation of this interesting statement, 
though I think I recognise on what evidence it is founded. 

One thing of which we may be sure is that if some members of 
that Leyden Separatist congregation were in the habit of recreat- 
ing themselves with the music of lute or viol, or the singing of 
madrigals, their pastor, the revered John Robinson, would never 
have reproved them. It was a period when music was greatly 
cultivated in England, and when the houses of the nobility often 
had their musical equipment and staff of domestic musicians- 
for example, Hengrave Hall, near Bury St. Edmunds, where, as 
Dr. Fellowes has shown us, the Kytson family maintained a music 
room, with a great variety of instruments, a library of music, and 
a staff of musicians, with the great madrigalist, Wilbye, in charge 
of all. It is to such conditions as those that Robinson alludes 
in his essay Of the Use and Abuse of Things:3 

A follower of a great lord was wont to say that he had, in effect 
as much as his lord, though he were owner of little or nothing, consider- 
ing how he had the use of his lord's garden and galleries to walk in, 
heard his music qwith as many ears as he did, hunted with him in his parks, and ate and drank of the same as he did, though a little after him; and so 
for the most of the delights which his lord enjoyed. 
We may even go a little behind John Robinson, to the very founder 
of the Separatists, Robert Browne (1550-1633). From the tract, 
A Three-fold Discourse, we find that he was "a singular good 
lutenist" and that he taught his children to perform. On Sundays 
"he made his son Timothy bring his viol to church and play the 
bass to the psalms that were sung." Now this obviously refers to 
the later period of Browne's life, when he had reverted to Episco- 

2History of English Music, 2nd edition, page 249. 
a"Observations Divine and Moral, Collected out of the Holy Scriptures, Ancient 

and Modern Writers, both divine and human, as also out of the Great Volume of 
Men's Manners, tending to the furtherance of Knowledge and Virtue" (various editions, 
1695, 1628, 1638, 1644, 1654). 
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The Truth About the Puritans and Music 7 

palianism, but it is evidence, nevertheless, that the founder of the 
Brownists was never against instrumental music, for a man does 
not, in middle life, suddenly become "a singular good lutenist" 
by dint of joining the Church of England. And, by the way, it is 
not to be taken for granted that the founder of the sect to which 
the Mayflower Pilgrims belonged ceased to hold the characteristic 
Calvinistic doctrines when he rejoined the Church of England. 
He had ceased to insist on separatism and was now, probably, a 
normal Puritan. 

I see, then, no reason to accept the statement so often made 
that the Pilgrims were antagonistic to music. There is, so far as 
I can find, no scrap of evidence in this sense, whilst against it we 
have the fact that no seventeenth-century religious body in Eng- 
land is known to have opposed music, except the Quakers, who 
arose later (George Fox, born 1624). 

As for the Massachusetts Bay Colony, the American "Puri- 
tans" proper, I offer the instance of their admired poet, Anne 
Bradstreet, as showing that they had, even in the early days, 
nothing against music. That colony began in 1628, and Mrs. 
Bradstreet arrived in 1630; she was only about eighteen but was 
already married to Simon Bradstreet, son of a Puritan minister 
in Lincolnshire. Her father, Thomas Dudley, was with her. Both 
her father and her husband served terms of office as governor of 
the Massachusetts Bay Colony. The family was a strictly Puri- 
tan one. I would even call the father stubborn and narrow in 
matters of theological opinion. Anne must have been a chip of the 
old block, or we should not find Cotton Mather, in his Magnalia, 
describing her as "the crown of her father." Note, too, that this 
great Puritan pastor says that her poems are "a monument to her 
memory beyond the stateliest marbles," and then see their musical 
allusions, which show a commendable acquaintance with the 
musical terminology of the day (italics mine): 

I heard the merry grasshopper then sing, 
The black glad Cricket, bear a second part, 
They kept one tune, and plaid on the same string, 
Seeming to glory in their little Art. 

(Contemplations, 1678)4 
Again: 

From school-boyes tongue no rhet'rick we expect 
Nor yet a sweet Consort from broken strings, 

41678 is merely the date of publication; I have no evidence as to the date of com- 
pilation, but in 1678 Mrs. Bradstreet had been dead six years. 
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8 The Musical Quarterly 

Nor perfect beauty, where's a main defect; 
My foolish, broken, blemish'd Muse so sings 
And this to mend, alas, no Art is able, 
'Cause nature made it so irreparable. 

(Prologue, 1650) 

It may be said that since, as we see, leading spirits amongst 
both the body to which the "Pilgrims" belonged and that to which 
the "Puritans" belonged thus show, in their writings, that they 
accept music and the use of musical instruments as a part of normal 
life, we should expect to find evidence of the actual presence of the 
instruments themselves in New England. I have not a bit of 
doubt that there were some such instruments in use, though in 
the earliest days of the settlement the life was not of such a nature 
as to encourage the practice of the arts. 

Mr. W. Dermot Derby, in the Music in America volume of 
The Art of Music, edited by Daniel Gregory Mason (1915), has 
said: 

So far as we know there was not a musical instrument in New 
England before the year 1700. 
He goes on to speak of the inventories that remain, which show us 
the property of which people died possessed, and adds: 

But of musical instruments the testamentary literature of New 
England makes no mention. 

I am not at all surprised at these statements, for I have myself 
examined all such inventories as are available in print, and the 
general absence of mention of musical instruments is certainly 
striking. However, I can, as it happens, upset the neat complete- 
ness of Mr. Derby's statement by pointing to the will of Mr. 
Nathaniell Rogers of Rowley, 1664, given in the Records and Files 
of the Quarterly Court of Essex County, Massachusetts.s Mr. Rogers 
left: 

A treble viall, 10s. 
That I could produce no more than this after long hours of research 
disappointed me, but my wife, who was helping me with the task, 
and who is not merely a musician but a domestician, cheered me by 
pointing out that if I had been looking for tables and chairs I 
should have been almost as disappointed. Yet the colonists must 
have possessed tables and chairs and when they died cannot have 
taken them with them. These inventories are, then, obviously 
incomplete. Certain articles seem to have been recognised as 

5Vol. III, page 231. 
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The Truth About the Puritans and Music 9 

worthy of being inventoried and certain others, for some admin- 
istrative reason, as not. As Mr. S. A. Eliot says, in A History of 
Cambridge Music: 

Furniture, with the exception of beds and mattresses, is seldom 
mentioned as an asset in the wills of the period. 

I could go much further into this question of testamentary 
inventories, but there is no space here. I will only add that 
I think that the social class from which the settlers came has 
also to be taken into account in considering the scarcity of mention 
of musical instruments (as in considering the equal lack of mention 
of pictures). As James Truslow Adam says in The Epic of America 
(1931): 

The aristocracy remained in England, and with scarcely an ex- 
ception, the thousands who came were from the middle and lower classes, 
fleeing from persecution or hard social and economic conditions . . . 
These earliest Americans were laborers, tradesmen, artisans, and such, 
with a slight sprinkling of moderately well-to-do and educated gentlemen. 
Now this is not the class that in England owned virginals, lutes or 
viols. As the first century of colonization wears on, however, and 
life becomes more comfortable, and documentation of another type 
becomes available, we find the mention of instruments growing 
commoner. For instance in 1699, dear old Judge Sewall records 
in his diary: 

Was at Mr. Hillers to enquire for my Wife's virginals, 
which suggests that there was a tradesman in Boston at that time 
either selling or repairing virginals; and I should certainly guess 
that there would be such by then. A little later there certainly 
was, for only seventeen years afterwards (April, 1716) we find this 
advertisement in the Boston News Letter: 

This is to give notice that there is lately sent over from London, a 
choice collection of Musical Instruments, consisting of Flageolets, Flutes, 
Haut-boys, Bass-Viols, Violins, Bows, Strings, Reeds for Haut-Boys, 
Books of Instructions for all these Instruments, Books of Ruled Paper, 
To be Sold at the Dancing School of Mr. Enstone in Sudbury Street near 
the Orange Tree, Boston. 

NOTE. Any person may have all Instruments of Musick mended, 
or Virginalls and Spinnets Strung and Tuned at a reasonable Rate, and 
likewise may be taught to Play on any of these instruments above 
mention'd; dancing taught by a true and easier method than has been 
heretofore. 

That advertisement of the organist of the Episcopalian 
King's Chapel has been previously reproduced, but I do not know 

This content downloaded from 130.132.173.29 on Thu, 12 Sep 2013 05:22:40 AM
All use subject to JSTOR Terms and Conditions

http://www.jstor.org/page/info/about/policies/terms.jsp
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whether it has received the careful attention of the people who 
talk about the anti-musical Puritan New Englanders. After all, 
in 1716, only eighty-seven years had elapsed since Massachusetts 
first began to be settled; a good many of the first generation of 
born-Bostonians were still alive, and we are well within the period 
which writers have in mind when they tell us of the anti-musical 
obstinacy of the New Englander. We cannot suppose that in 
1716 there suddenly and unexpectedly came into existence a buy- 
ing public for all these different kinds of musical equipment; it is 
perhaps significant that Enstone stocked only the somewhat less 
expensive instruments, though he repaired and taught the others, 
but still he had laid down capital in his "choice collection," and he 
would not have done that without reasonable expectation of 
customers. (As for his keeping a dancing school, I will allude to 
that later.) 

Has sufficient notice ever been taken of Judge Sewall's many 
references to music in the most entertaining Diary from which I 
quoted above? I am aware that his allusions to his church pre- 
centorship, and the embarrassments it sometimes brought him, 
have often been quoted, but why is nothing said of his various 
mentions of instrumental and other secular music? 

In 1689 he visited England, and it is clear that he made use of 
such musical opportunities as presented themselves. For instance, 
in Coventry, he says: 

April 10. Had three of the City Waits bid me good morrow with 
their Wind Musick. 

At Cambridge he tells us: 
Mr. Littel dined with us at our Inn: had a Legg Mutton boiled and 

Colly-Flower, Carrets, Roasted Fowls, and a dish of Pease. Three Mu- 
sicians came in, two Harps and a Violin, and Gave us Musick. 

And in London, visiting the home of a relation, he records: 
Cous. Sarah played on her Flute. Cous. Atwell sings well. 

But what do you think of him and his Bostonian companion going 
to one of the public concerts which (mostly in taverns) had lately 
come into existence in London? 

Mr. Brattle and I went to Covent Garden and heard a Consort 
of Musick. 
Of course I know of the charge (I have no doubt, malicious) that 
some present-day Americans go to a type of entertainment in 
Europe from which they would keep away in their home town; 
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but the Judge had no touch of Babbitry, and you could trust him 
anywhere without his wife. Boston concerts only began the year 
after his death, or I am sure he would have been amongst their 
supporters. 

Does the following suggest a Puritanic hatred of music 
amongst Boston people: 

Jan. 16th. day 1696. One with a Trumpet sounds a Levet at our 
window just about break of day, bids me good morrow and wishes health 
and happiness to attend me. 

* * 

I could give a good many other quotations from the Judge 
(surely a sound enough Puritan and yet a declared and fervent 
music-lover), but I must leave them to some occasion of larger 
space. It is time to return to the "trumpet, the drum and the 
jew's-harp," and to attempt to track to its origin the strange legend 
that these were the only instruments allowed in Puritan New 
England, or, at all events, in one of the colonies thereof. 

I suggest the probability that Mr. Howard, Professor Perry, 
and the other most respectable writers who have, in various forms, 
repeated this legend have derived it from a statement in Weeden's 
Economic and Social History of New England or some similar work. 
And thence tracing it back we at last arrive at the actual source in 
A General History of Connecticut by a Gentleman of the Province 
(1781, with other editions in 1782, 1829 and 1877). I can find no 
authority for the legend earlier than that, nor, to tell the truth, do 
I believe that before or after the Rev. Samuel Peters, who wrote 
this last-named work, was there any New Englander with the 
combination of an imagination equal to such an invention and a 
lack of conscience equal to its dissemination. Now before we go 
further into what Peters told the world, let us just recall who he 
was. He was a Connecticut Episcopalian clergyman who, when 
times of trouble came, put his money on the wrong horse. He 
stuck by my George instead of by yours (the Third instead of 
Washington), got into trouble with his neighbours, found it best 
to slip away, and, safe in England, retaliated by publishing what 
at once became known in his native colony as "The Lying History." 
It is Peters who told the tale of Bellows Falls, where the river 
"being consolidated by pressure, by swiftness between the narrow, 
pinching, sturdy rocks," goes suddenly solid, so that "no iron crow 
can be forced into it." And it is Peters who, so far as I can find, 
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invented the legend of the Connecticut "Blue Laws," including 
this one, which he calls "Blue Law, 35": 

No one shall read Common Prayer, keep Christmas or Saints' Days, 
make mince pies, dance, play cards, or play any instrument of music 
except the drum, trumpet and jew's-harp. 
That very sound historian, J. Hammond Trumball, thoroughly 
exposed Peters in two amusing and valuable little books in 1876 
and 1877, The True Blue Laws of Connecticut and New Haven and 
the False Blue Laws of the Rev. Samuel Peters, and The Rev. Samuel 
Peters : his Defenders and Apologists. In the former of these books 
he says: 

There are regions in which schools and printing presses have been 
at work where Peters' History of Connecticut is still read as history. 
There are hundreds who still believe-and thousands who profess to 
believe that to kiss one's child on the Sabbath-day, to make mince pies and to play on any instrument except the drum, trumpet and jew's-harp 
were made criminal offences by the ancient laws of New Haven. 

Over half-a-century more has passed and though it cannot, 
perhaps, be said that Peters is still "read as history," yet it is still 
true, as we have seen, that "hundreds still believe" some of the 
far-fetched untruths of Peters, without knowing, however, whence 
they were fetched. To take an example: Professor Perry, who 
gives us that sabbatarian modification of Peters' "trumpet, drum 
and jew's-harp" law, evidently does not know where he got it, 
though he lists the various Peters-Trumball literature in his 
bibliography. 

Is it really necessary, at this time of day, to declare that no 
such law existed? I can with the highest confidence affirm this. 
The ancient laws of Connecticut and New Haven are all before me 
as I write. Not one of these laws so much as mentions music, a subject 
with which Puritan legislation in New England as in Old England 
simply did not concern itself. 

Then why was Peters so circumstantial? Reader thou hast 
never lied, or thou would'st know that precise circumstance is the 
very life-blood of a lie! 

But why these particular circumstances? Why this exception 
of "trumpet, drum and jew's-harp"? Reader, dost thou not know 
that one detail in a lie that the listener can of his knowledge contro- 
vert crumbles the whole elaborate structure? 

The people of Peters' day knew that those martial instruments, 
the trumpet and the drum, were in use amongst the early American 
settlers (the drum, indeed, was more than a martial instrument; 
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it was the only ecclesiastical one-the church bell of the period). 
And some of them knew that the jew's-harp was a common object 
in early American colonial life. Read Horace Walpole (letter to 
Richard Bentley, 4 August, 1755): 

At present my chief study is West Indian History. You would 
not think me very ill-natured if you knew all I feel at the cruelty and 
villainy of European settlers: but this very morning I found that part 
of the purchase of Maryland from the savage proprietors (for we do not 
massacre, we are such good Christians as only to cheat) was a quantity 
of vermillion and a parcel of jew's-harps. 
That was Maryland, but the objects of barter were probably much 
the same everywhere. Anyhow, I offer you this, which I found in 
the Records and Files of the Quarterly Courts of Essex County, 
Massachusetts:6 

Court held at Salem, 29th. September, 1653: list of goods stolen 
from a house: "Seventeen dussen of Jewes harpes, 3 li. 85, and also 
'twelve dussen of bells, 1 li. 45.' 'These things were prized as they were 
sould to the Indians.' " 

Peters, I take it (though who am innocent I to penetrate the 
mind of such a liar?) wished to make an exception or two from his 
alleged anti-instrument law; plausibility demanded circumstan- 
tiality. He therefore exempted these instruments that some of his 
readers might know were in use in the colony in their grand- 
parents' and great-grandparents' days, and by this very exemption 
he gave not merely an added plausibility, but also an added gro- 
tesquerie to the proceedings of those queer fish, the New England 
Puritans, whose laws, let me add, were a good deal less "blue" 
than those of any European country at the same period and were, 
indeed, merely a collection of some practical commands and pro- 
hibitions such as social life in a new country demanded. (I have, 
as a result of my studies, a positive admiration for the humanity 
of the Connecticut Blue Laws: there was actually one against 
cruelty to animals.) 

IV. 
THE PURITAN AND THE DANCE 

The result of this part of my investigation has a little surprised 
me. Practically no Puritan objected to dancing-and this is true of 
both sides of the Atlantic. 

In support of this bold assertion I have ten times more evi- 
dence than I can offer here-evidence that Cromwell danced, that 

6Vol. I, page 186; 1911. 
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Milton and Bunyan had no thought of disapproval of dancing, 
that other leading Puritan statesmen, writers and divines looked 
upon dancing as a normal and innocent recreation. 

Perhaps it will be most to the point, for present purposes, if 
I quote from two of the most highly honoured New England 
ministers, John Cotton (1584-1652) who joined the Massachusetts 
colony soon after its foundation and became its leading spirit, and 
his grandson, Cotton Mather (1663-1798). 

Shortly before John Cotton left his church at Boston, England, 
for that at Boston, New England, one of his parishioners, R. 
Levett, wrote to him for an opinion as to whether dancing and 
Valentine's Day practices were proper for Christians. This shows 
us that the question as to the lawfulness of dancing did occasionally 
arise in the Puritan mind, but Cotton felt able to answer the 
question decisively: 

Dancing (yea though mixt) I would not simply condemn. For I 
see two sorts of mixt dancing in use with God's people in the Old Testa- 
ment, the one religious, Exod. XV, 20, and the other civil, tending to the 
praise of conquerors, as the former of God. 1 Sam. XVIII, 6, 7. 

Only lascivious dancing to wanton ditties and in amorous gestures and wanton dalliances, especially after great feasts, I would bear witness 
against, as great flabella libidinis. 

I turn to Cotton Mather. He has a sermon called Corderius 
Americanus. A Discourse on the Good Education of Children ... de- 
livered at the Funeral of Ezekiel Cheever, Principal of the Latin School 
in Boston, who died August 1708, in the ninety-fourth year of his 
age. With an Elegy and an Epistle by one that was once a Scholar 
to him. In this sermon Mather points out (and some educationists 
of to-day will thank me for printing his words and allowing any 
who wish to make a modern application) the impropriety of under- 
paying our teachers. "You will spend money," he says in effect, 
"on anything your children need-except their solid learning." 
Then, amongst his examples, he mentions dancing lessons, not 
condemning them but (rightly, as many of us would admit) 
suggesting that they have not the first claim on the parent's pocket 
(italics are the preacher's, in his printed text): 

Worthy of honour are the Teachers that convey Wisdom unto our 
children.... Their stipends are generally far short of their Deserts.... 
I can't but observe with a just indignation; to Feed our Children, to 
Cloath our Children, to do any thing for the bodies of our Children; or 
perhaps to teach them some trifle at a Dancing School, scarcely worth their 
learning, we account no expense too much; at the same time to have the 
Minds of our Children Enriched with the most valuable Knowledge, here, 
To what purpose? is the cry; a little Expense, how heavily it goes off! 
My Bretheren, These things ought not so to be. 
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So dancing schools existed in Boston in the early days of the eight- 
eenth century, and, we may guess, flourished, since, from what 
Cotton Mather says, Puritan parents freely sent their children 
to them. 

I am quite aware of the frequent quotation in books on the 
history of American music of a case in which a dancing-master was 
refused permission to open a school. Unfortunately the full facts 
are rarely given and I have not space for them here, but, briefly, I 
may say that the dancing-master in question was quite clearly a 
tactless fool to choose a "lecture" (i.e., preaching) day of the week 
for his classes, and to set agoing the gossip that "'tis reported he 
should say that by one play he can teach more divinity than Dr. 
Willard on the Old Testament."7 

When we enter the eighteenth century we see abundant 
evidence of the popularity of the dance. Recall for instance 
Organist Enstone's advertisement, quoted earlier in this article, 
and note what Henry Bamford Parke says in his recent life of 
Jonathan Edwards.s He tells how when Edwards' father was 
ordained (this would be in 1694) they had a dance at his house, and 
adds, "by 1700 everybody danced except a few of the clergy and 
graver laymen." 

Despite the assertions often made, I have not succeeded in 
finding any New England law against dancing. There were regula- 
tions about dancing in taverns, but these do not bear on the subject, 
as they were enacted in the interests of public order-like similar 
enactments in every English city to-day. 

Some Puritans, however, did object to what John Cotton 
calls "mixt" dancing, i.e., dancing by the sexes together. He, as 
we have seen, allowed it. 

* * 

I wish now to add merely a few words of Coda. 
First, I should like to make it clear that my wife and I, 

working intensively, given generous special facilities in the Library 
of Congress at Washington, have either actually read or in some 
way gone through absolutely every book in that library which 
bears upon the history of any part of New England, from the 
contemporary records of the earliest settlers onwards-thousands 
of books in all-with particular attention to the enormous number of 

'Sewall's Diary for various dates in November and December, 1685. 
$New York, 1930. 
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volumes of carefully collected local material put forth by the many 
excellent historical societies of the New England states. Our 
research brought a result that may, if you like, be called negative, 
but yet, I think, of value: we found no evidence whatever of any 
anti-musical bias on the part of the New England Puritans. And 
such evidence there certainly would be if half of what has been 
said about them were true. 

Secondly, I should like to thank the staff of the Music Division 
and that of the Library in general for affording the special facilities 
I have mentioned, and for ready help whenever it was needed. 
Especially I should mention that great American historian, Dr. 
John Franklin Jameson, chief of the Division of Manuscripts, who 
saved us, in all probability, many days of search by indicating 
at once the source of certain almost universally accepted errors 
about New England history. I must not, however, implicate Dr. 
Jameson if in this article I have myself anywhere drifted into error, 
for the results of my research have not been reported to him except 
in the most general terms. 

Finally, I wish to thank the Editor of this journal for the 
hospitality of his pages and to say with what pleasure it was that, 
after I had completed my rifling of the treasures of Washington, 
I discovered myself to have been carrying out a task suggested 
by his predecessor both in the editorship and in the librarianship 
of the Music Division of that great library. For in Early Concert 
Life in America (1907) my old friend, 0. G. Sonneck, has these 
words, which I must have read long ago and then forgotten: 

When reading the histories of music in America we almost gain the 
impression that the emigrants of the seventeenth century detested not 
so much the religious, political or economic atmosphere of Europe as the 
musical, and we feel overawed by the constellation of mysterious motives 
prompting Providence to send to our shores, out of all the millions who 
inhabited Europe, just those few thousand beings who had no music 
in their souls. 

Until some historian displays the courage, the skill and the patience 
to unearth and collect the data pertaining to our musical life before 1700 
all ponderous meditations on the subject will remain guesswork. Possibly, 
even probably, music was at an extremely low ebb, but this would prove 
neither that the early settlers were hopelessly unmusical nor that they 
lacked interest in the art of "sweet concord." It was simply a matter 
of opportunity, for what inducements had a handful of people, spread 
over so vast an area, struggling for an existence, surrounded by virgin 
forests, fighting the Red-man, and quarrelling amongst themselves, to 
offer to musicians? 

I have done what I could to bring together such data pertain- 
ing to musical life before 1700 (and a few years later) as were 
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available in that library, and to support these with relevant 
data from English life during the same period. I hope shortly 
to set them out in greater fulness. If more can then still be done 
it will rest with some native and resident American to do it. Of 
one thing my researches have convinced me: dig down as he will, it 
is impossible that he should bring to light evidence for the at 
present almost universally accepted allegation that any New Eng- 
land Puritans looked upon music as "the invention of the devil." 
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